
Cniglic (pronounced shneeg-leesh) takes a certain subsec�on of Lojban, the

indicators (including the voca�ves, the eviden�als, the discursives, and the

a�tudinals), and bolts them on to some other language, such as English.

The most basic form of Cniglic consists of the 39 emo�onal scales, and the five

words that create the 9-point posi�ons for each scale, and perhaps the half-dozen

emo�onal categories. With just 50 words, a total of 2,457 dis�nct emo�onal

states can be described - and that's without even coun�ng combina�ons thereof,

let alone the possibili�es added by Cniglic's more advanced terms. En�re

conversa�ons can be carried on in Cniglic, and can be understood even if the

speakers share no full language in common, though the content of such

discussions will be somewhat limited.

Except for the Voca�ves, the grammar the remaining words is simple. At the

beginning of a sentence, they refer to the whole sentence; otherwise, they refer

to the previous word. So ".ui I got a blue car!" means the speaker is happy

about the en�re idea, while "I got a blue .ui car!" means they're happy about

the blueness.

Suggested stress is on the second-last syllable, not coun�ng syllables containing

l, m, n, r, or y. So .u'anairu'e (mild loss) would be stressed oo-HA-

nigh-roo-heh.

Emo�onal modifier scale:

Modifier Sounds Modifica�on Short Word Stress Long Word Stress

-cai shy felt very strongly XX-shy xx-XX-shy

-sai sigh felt strongly XX-sigh xx-XX-sigh

- felt xx XX-xx

-ru'e roo-heh felt weakly XX-roo-heh xx-XX-roo-heh

-cu'i SHOO-hee not felt xx-SHOO-hee xx-xx-SHOO-hee

-nairu'e nigh-roo-heh felt weakly nega�vely XX-nigh-roo-heh xx-XX-nigh-roo-heh

-nai nigh felt nega�vely xx-nai XX-xx-nai

-naisai nigh-sigh felt strongly nega�vely XX-nigh-sigh xx-XX-nigh-sigh

-naicai nigh-shy felt very strongly nega�vely XX-nigh-shy xx-XX-nigh-shy

Simple pure emo�ons:

A�tudinal Sounds - -cu'i -nai

.ua wa, wah
discovery
Eureka!

confusion
I don't get it

.u'a OO-ha gain loss

.ue weh
surprise
Wow!

no surprise expecta�on

.u'e OO-heh
wonder
Surprise!
Wow!

Ho hum.
commonplace
Expected!

.ui we, wee
happiness
Whee!, Yay!

unhappiness

.u'i OO-hee amusement weariness

.uo wo, woe
comple�on
At last!

incompleteness

.u'o OO-hoe courage �midity cowardice

.uu woo
pity, Alas!
sympathy
I'm sorry

cruelty

.u'u OO-hoo
repentance
I'm sorry

lack of regret
innocence
lack of guilt

Complex pure emo�ons:

A�tudinal Sounds - -cu'i -nai

.o'a OH-ha pride modesty shame

.o'e OH-heh closeness detachment distance

.oi oy
complaint
pain

no complaints
doing OK

pleasure

.o'i OH-hee
cau�on
Beware!

boldness rashness

.o'o OH-hoe pa�ence mere tolerance
anger
Grrr!

.o'u OH-hoo
relaxa�on
Phew!
comfort

composure stress

Miscellaneous pure emo�ons:

A�tudinal Sounds - -cu'i -nai

.ii yee
fear
Eek!

nervousness security

.i'i EE-hee
togetherness
conviviality

privacy

.io yo respect lack of respect disrespect

.i'o EE-hoe apprecia�on lack of apprecia�on envy

.iu you, yoo love
lack of love
no love lost

hatred

.i'u EE-hoo familiarity mystery

Simple proposi�onal emo�ons:

A�tudinal Sounds - -cu'i -nai

.a'a AH-ha a�en�ve ina�en�ve avoiding

.a'e AH-heh alertness exhaus�on

.ai I, eye intent indecision
rejec�on
refusal

.a'i AH-hee effort
lack of effort
no real effort

repose

.a'o AH-hoe
hope
Hopefully

despair

.au ow desire indifference reluctance

.a'u AH-hoo interest
no interest
disinterest

repulsion

Complex proposi�onal emo�ons:

A�tudinal Sounds - -cu'i -nai

.e'a EH-ha permission prohibi�on

.e'e EH-heh competence incompetence

.ei Aay, ey
obliga�on
ought to
should

No ma�er
freedom
non-obliga�on

.e'i EH-hee constraint independence resistance to constraint

.e'o EH-hoe request nega�ve request

.e'u EH-hoo sugges�on no sugges�on warning

.ia ya belief skep�cism
disbelief
Nonsense!

.i'a EE-ha acceptance blame

.ie yeh agreement disagreement

.i'e EE-heh approval non-approval disapproval

Cniglic

Assembled by DataPacRat

Special:

cmavoSoundsEnglish

peipaya�tude ques�on

daidie, dyeempathy

bu'oBOO-hoe
start emo�on

I'm ge�ng...

bu'ocu'iboo-hoe-SHOO-hee
con�nue emo�on
I s�ll feel...

bu'onaiBOO-hoe-nigh
end emo�on

I'm ceasing to feel...

pei asked by itself captures all of the denota�on of English "How are you?"

coupled with "How do you feel?". Placed where an intensity marker usually

goes, it asks where on the scale the listener feels. Eg, .iepei (agreement)

(ques�on) "Do you agree?", .iare'epei (belief) (spiritual) (ques�on) "Are

you a Believer?", .aipei (inten�on) (ques�on) "Are you going to do it?",

.e'apei (permission) (ques�on) "May I?". If placed before an indicator

construct, it asks if the whole thing is how the listener feels. Eg, pei.o'u
(ques�on) (comfort) "Are you comfortable?".

dai a�ributes the preceding indicator construct to someone else, and is also

used when the speaker empathizes with someone else: .oiro'odai
(pain!) (physical) (empath) "Ouch, that must have hurt!".

bu'o and its variants report that the speaker is beginning to feel, con�nuing

to feel, or ceasing to feel an emo�on.

ga'i is used when the speaker feels of high-rank compared to what's being

referred to, ga'inai when the speaker feels of low rank.

se'i expresses the difference between selfish and generous, for example

ause'i (desire) (self) "I want it!" vs ause'inai (desire) (other) "I want

you to have it!"; uuse'i is self-pity, uuse'inai is pity for someone else.

ri'e indicates emo�onal release versus emo�onal control. "I will not let

him know how angry I am" could be .o'onai ri'enai (anger) (control).

ri'e can be used by itself to signal an emo�onal outburst.

fu'i may express a reason for feeling the way we do, as opposed to a

feeling in itself; but it is a reason that is more emo�onally determined than

most. When someone gives you a back massage, you could use

".o'ufu'i" to show apprecia�on for the assistance in your comfort.

be'u expresses, roughly speaking, whether the emo�on it modifies is in

response to something you don't have enough of, something you have

enough of, or something you have too much of. .uiro'obe'unai (Yay!)

(physical) (Enough!) might be something you say a�er a large meal which

you enjoyed. Like all modifiers, "be'u" can be used alone.

se'a shows whether the feeling is associated with self-sufficiency or with

dependence on others. .e'ese'a (I can!) (self-sufficient!) "I can do it all by

myself!", vs .e'ese'anai (I can!) (dependent) "I can do it if you help

me.", vs .e'enaise'a (I can't) (self-sufficient) "I can't do it by myself!", vs

.e'enaise'anai (I can't) (dependent) "I can't do it if you insist on

'helping' me!".

Emo�onal categories:

CategorySounds--cu'i-nai

-
general/overall

emo�on

ro'aro-hasocialasocialan�social

ro'ero-hehmentalabsentmindedmindless

ro'iro-heeemo�onalemo�onlessdenying emo�on

ro'oro-hoephysicalintangibledenying physical

ro'uro-hoosexualasexualsexual abs�nence

re'ereh-hehspiritualsecularsacrilegious

A�tudinal modifiers:

ModifierSounds--cu'i-nai

ga'iGA-hee
hauteur

rank
equal rank

meekness

lack of rank

le'oleh-hoeaggressivepassivedefensive

vu'eVOO-hehvirtuesin

se'iSEH-heeself-orienta�onother-orienta�on

ri'eree-heh
release

emo�onal outburst
restraintcontrol

fu'iFOO-hee
easily

with help
without help

with difficulty

with opposi�on

be'uBEH-hoo
lack
need

presence
sa�sfac�on

sa�a�on
Enough!

se'aSEH-haself-sufficiencydependency


